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Order Film by Number

Kodak Fihﬁs are distinguished by numbel:s
on the ends of the cartons. The number is
also on the cartridge, and on the back of the

camera.
120 is the number of the film for the No. 2
Brownie Camera.
116 is the number of the film for the No. 2A

Brownie Camera.

LOOK FOR

“E. K. CO.”

ON THE SPOCL END

“If it isn’t Eastman,
it isn’t Kodak Film.”’

IMPORTANT

Before taking any pictures with your cam-
era, read the following instructions carefully.
Make yourself familiar with the camera, tak-
ing especial care to learn how to operate the
shutter (see pages 11, 12 and 20). Work it for
both instantaneous and time exposures several
times before loading the camera with film.

Caution: Be sure to hold the camera
steady when making snapshots. Push the
exposure lever slowly and hold the camera
firmly against the body. If the camera is
moved during the exposure, the picture will
be blurred.

Remember that the light, which impresses
the photographic image upon the sensitive
film in a fraction of a second when it comes
through the lens, can destroy the film as
quickly as it makes the picture. While load-
ing and unloading the camera, be careful to
keep the protective paper wound tightly
around the film to prevent light striking it.
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Loading the No. 2 or the
No. 2A Brownie Camera

THE Nos. 2 and 2A Brownie Cameras are
similar and these instructions should be
followed with either camera. The only dif-
ference in the cameras is in the size of the
pictures that they make.

These cameras can
be loaded or unloaded
in daylight. This
should be done in a
subdued light, #ot in
direct sunlight. Use
film No. 120 for the
No. 2 Brownie Camera,
w and use film No. 116
2 for the No. 2A Brownie
Camera.

To Load
1. With the camera
Fig. I. in a subdued light, draw

out the winding key as far as it will come, as
shown in Fig, I.

5



Fig. I1.

2. Raise the catch with the thumbs as in
Fig. II, to open the camera.

3. Hold the camera as shown in Fig. III,
and remove the roll holder.

4. At each front corner of the roll holder
there is a recess to hold a spool of film.

There is an empty spool in the recess on the
winding side; this is to be used as the reel.

5. Insert the
spool of film in
the recess oppo-
site the winding
side of the roll
holder.

The winding
side may always
be distinguished
by the longer
opening over the
recess in the roll
Fig. II1. holder, opposite
theword “TOP.”

Important

The word “TOP” which is printed on the
protective paper near the top of the spool
must be next to the word “TOP” which is
stamped on the roll holder. If the cartridge
is inserted the wrong way the protective paper
will come between the lens and the film and
no pictures could be made.

74



Fig. V.

Caution: If too
much of the pro-
tective paper is un-
wound, before the
roll holder is re-
placed in the cam-
era, some of the film
will be uncovered,
fogged and ruined.

7. The camera
must now be closed.
Re-insert the roll
holder in the outside
box, so that the
slotted end of the
| Fig. VI. winding reel comes
8 9

Fig. IV.

6. Remove the band that holds the end
of the protective paper, and pass the paper
over the rollers and across the opening in the
back of the roll holder, as in Fig. IV. Unfold
the end of the protective paper and thread
it through the longer opening of the slit in
the reel as far as it will go, as shown in Fig. V,
being wvery careful to have the paper drawn
strazght. ~Give the spool two or three for-
ward turns to make the paper hold securely
on the spool.



next to the winding key in the outside box.

Close the back and fasten it by snapping
the catch over the stud on the top of the
camera.

8. Press in and at the same time turn the
winding key until the web at the lower end of
the key fits into the slot in the end of the spool,
or winding reel. See Fig. VI, page 9.

9. Turn the key about fifteen turns until
a warning hand appears in the red window,
then turn the key slowly until the figure 1 is
in the center of the window. The warning
hand appears only before film No. 1.

The film is now in position for the first
picture.

Press in the winding key slightly, when
turning it, to keep the web of the key in the
slot in the spool.

10
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Making the Exposures

Instantaneous Exposures
‘“‘Snapshots”’

HE shutter of the No. 2 or the No. 2A

Brownie Camera is released by pushing
the lever either to the right or left with the
thumb. Push the lever slowly and in one
direction only.

Fig. I.

If the lever stands at the right end of the
slot simply push it to the left, or if it is at the
left end of the slot, push it to the right—one
movement only.

&

11



If the lever is not pushed all the way to the
other end of the slot, the shutter will not
move, no ‘‘click’”” will be heard and no expo-
sure made. Push the lever as far as it will go.

When making instantaneous exposures or
snapshots, the subject should be in the broad,
open sunlight, but the camera must not.
The sun should be behind your back or over
the shoulder. If it
shines directly into
the lens it will blur
and fog the picture.

Specialinstructions
for making portraits
are given on pages 21,
23, and 24.

Slide A controls
the shutter for instan-
taneous or snapshot
and time exposures.
For snapshots this
slide must be pushed

A—Exposure Slide
B—Stop Opening Slide  down, or all the way
C—Exposure Lever in; it must be drawn

This diagram shows the out for time expo-
position of slide B when the sures.

smallest stop opening is in

front of the lens. Slide B controls

12

the stop openings, of which there are three.
When it is all the way down the largest stop
opening is in position. This is the one to use
for all ordinary snapshots. To bring the
middle stop in front of the lens, draw out
slide B until it catches. When slide B is
drawn out as far as it will go, the smallest
stop opening is in front of the lens, see dia-
gram. The smallest stop must never be used
for snapshots.

Fig. II.

Use the Largest Stop Opening

When making snapshots, the largest stop
opening must be in front of the lens. If a
smaller stop is used for ordinary snapshots,
the light will be so much reduced that it will

13 -



When making instantaneous exposures or snap-
shots, hold the camera firmly against the body,
When pushing the exposure lever, hold the breath
for the instant. If the camera is moved during
the exposure, the picture will be blurred.

14

" not make a satisfactory picture. For ordi-

nary snapshots both the slides A and B shown
in the diagram on page 12, should be pushed
all the way down.

When the sunlight on the subject is wun-
usually strong and there are no heavy shad-
ows, such as views at the seashore, on the
water, extremely distant landscapes, snow
scenes and clouds only, the middle stop should
be used.

Point the camera at the subject to be pho-
tographed and looking into the finder from
directly over the center of it, include what
you want and compose the picture by turning
to the right or left, see page 14.

There are two finders, one for horizontal
and the other for vertical pictures. Only what
is seen in the finder will show in the picture.

For a horizontal picture hold the camera as
shown in Fig. I, page 11.

For a vertical picture the camera should be
held as in Fig. II, page 13.

All being ready:
Hold the Camera Steady and Level

as shown in the illustrations, and push the
exposure lever once, as far as it will go. This
makes the exposure.

15



Important: The exposure lever must be
pushed slowly to avoid jarring the camera.
If the camera is not held steadily the picture
will be blurred.

Turn a New Section ef Film
into Position

Press in the winding key slightly and turn
it slowly until the next number appears in
the center of the red window. Do this after
each exposure. The warning hand appears
only before figure 1. By pressing in the wind-
ing key when turning it, the web on the key
will stay within the slotted end of the spool,
and will prevent the key loosening and allow-
ing the film and protective paper to unwind.

Turn the next section of film into position
immediately after making each exposure; this
prevents making two pictures on the same
section of film.

Hold Camera Level

The camera must be held level. If all of
the subject cannot be included in the finder
without tilting the camera upwards, move
backwards until it is all included with the
camera held level.

16

Tilting the camera to bring in the top of
a tall building produces the distorted effect
shown in Fig. III. Sometimes a tall building

!

Fig. III.
EFFECT PRODUCED BY TILTING THE CAMERA

can be photographed from a building opposite,
at a level with its center. ]

If the subject is below the normal height,
like a small child or a dog, the camera should

17
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be held down level with the center of the
subject. ;

Kodak Sky Filter: This accessory is for
obtaining more detail in the clouds when pho-
tographing landscapes. The upper half of the
filter is stained a yellow color which relieves
the brightness of the sky and equalizes the
exposure, the colorless lower half permits a
normal exposure for the foreground. The
same exposure should be made with the
Kodak Sky Filter in position as would be re-
quired without it.

Use Kodak Sky Filter No. 1, with the No. 2
Brownie; and with the No. 2A Brownie, use
Kodak Sky Filter No. 0.

Kodak Color Filter: This attachment is
especially valuable in outdoor photography,
and for all subjects containing colors that act
slowly on the sensitive film. It is helpful in
clearing haze when photographing extremely
distant landscapes; also for recording the
correct color values in a black and white print,
of flowers, fruit and other colored objects.
When using the Kodak Color Filter make an
exposure about seven times longer than would
be required without it.

18

Use Kodak Color Filter No. 1, with the No. 2
Brownie; and with the No. 2A Brownie, use
Kodak Color Filter No. 0.

Time Exposures—Indoors

7222227227
Fig. IV.
DIAGRAM SHOWING POSITIONS FOR CAMERA

The camera should be placed on a table,
chair, tripod, Optipod or some other firm sup-
port. If using a table or chair, the camera
must not be more than two or three inches
from the edge, to avoid including part of the
table or chair in the picture. The Nos. 2 and
2A Brownie Cameras have two tripod sockets
and can be used on a tripod or an Optipod in
either the vertical or horizontal position.

Place the camera in such a position that
the finder will include the view desired. The

19 K



diagram (Fig. IV, page 19), shows three posi-
tions for the camera. It should not be pointed
directly at a window,
as the glare of light
will blur the picture.
If all the windows
cannot be avoided,
draw the shades of
those within range of
the lens. Draw out
the exposure slide A
on the top of the cam-
era front, as shown
in the diagram. When
this slide is drawn out
This diagram shows the to the limit of motion,
position of slide B when and the exposure lever
the smallest stop opening C is pushed to the
is in front of the lens. opposite end of slot,
the shutter opens and remains open, until the
lever C is pushed again to its original position.

All being ready, steady the camera with
one hand, but do not attempt to hold it in
the hands, and push the lever C slowly to open
the shutter; give the proper time (using a
watch if more than two seconds), and push
the exposure lever C in the opposite direction
or push in the slide A, to close the shutter.

20

Press in and turn the winding key until the

next number appears in the center of the red
window.

Exposure Table for Interiors

The table on page 22 gives suitable expo-
sures required for varying conditions of light,
with the middle or second stop opening in
front of the lens.

When the largest stop opening is used give
one-half the time; when the smallest stop
opening is used give twice the time of the
table. The middle or second stop opening
gives the best average results for Interiors.

To Make a Portrait

The subject should be seated in a chair
partly facing the light, with the body turned
slightly away from, and the face turned to-
wards the camera, which should be a little
higher than an ordinary table. The subject
should look at an object level with the lens,
or directly at the lens. For a three-quarter
figure the camera should be about eight feet
from the subject; for a full-length figure
about ten feet. The background should form
a contrast with the subject; a light back-
ground usually gives a better effect than a
dark one.

21
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stop opening. For the time of exposure nec-
essary for interiors with the different stop
openings, refer to pages 21 and 22.

Making Portraits Outdoors

If portraits are made outdoors when the
sun is shining brightly, the subject should be
in the shade of a building or a large tree, but
with clear and unobstructed sky overhead.
Place the camera on a tripod, Kodapod or
some other steady, firm support, use the third
or smallest stop opening, and make a time
exposure of one or two seconds. By follow-
ing this rule unpleasant and distorting shad-
ows on the face will be avoided.

Kodak Portrait Attachment

The Kodak Portrait Attachment is an extra
lens, which, when slipped in the lens opening,
makes head and shoulder _portraits.

Place the Attachment in the lens opening.
Compose the picture in the finder. The sub-
Jject must be 31 /2 feet from the lens; and for the
best results, use the second or middle stop
opening, and expose accordingly (see table on
page 22).

The Attachment can also be used for mak-
ing pictures of flowers and similar subjects.

24

The exposure when using the Attachment,
is the same as without it.

Use Kodak Portrait Attachment No. 1 with
the No. 2 Brownie Camera.

Use Kodak Portrait Attachment No. 0 with
the No. 2A Brownie Camera.

Kodak Diffusion Portrait
Attachment

The Kodak Diffusion Portrait Attachment
is a supplementary lens used in the same
manner as the regular Kodak Portrait Attach-
ment. It produces a true, soft-focus effect
free from objectionable ‘‘fuzziness’’ or out-of-
focus appearance. By using this Attachment,
portraits are made more artistic, due to the
softening effect of diffusion.

Use Kodak Diffusion Portrait Attachment
No. 1 with the No. 2 Brownie Camera.

Use Kodak Diffusion Portrait Attachment
No. 0 with the No. 2A Brownie Camera.

Time Exposures—Outdoors

When the smallest stop opening is used,
the light passing through the lens is so much
reduced that time exposures outdoors may be
made the same as for interiors, but the expo-
sures must be much shorter.

25



With Sunshine—The shutter can hardly be
opened and closed quickly enough to avoid
over-exposure.

With Light Clouds—From one to three
seconds will be sufficient.

With Heavy Clouds—Four to eight seconds
will be required.

These exposures are for hours from two and
one-half hours after sunrise until two and one-
half hours before sunset and for subjects in
the open. For other hours, or for subjects
in the shadow, under perches or under trees,
the lighting conditions vary so greatly that
no definite instructions can be given; experi-
ence only can teach the correct exposure.

Time Exposures must not be made with the
camera held in the hands. Place it upon some
Jirm support, such as a tripod, Kodapod, table
or chatr.

Stop Openings

The stop openings (diaphragms) should be
used as follows:

1. The Largest—For snapshots of all
ordinary outdoor subjects, such as nearby
landscapes showing little or no sky, groups
and street scenes, when the subject is in the
bright sunlight.

26

2. The Middle—For instantaneous expo-
sures or snapshots when the sunlight on the
subject is unusually strong and there are no
heavy shadows—such as views at the sea-
shore, on the water, extremely distant views,
snow scenes and clouds only; also for Interior
Time Exposures, the time for which is given
in the table on page 22.

3. The Smallest—For Time Exposures
Outdoors on cloudy days, see pages 25 and 26.
Never use the smallest stop opening for instan-
laneous exposures.

The smaller the stop opening the sharper
the nearby objects will be.

When setting the stop openings always
make sure that the one to be used is brought
to the center of the lens, where it catches.

If the smallest stop opening is used for
instantaneous exposures, failure will result.

Throughout these instructions, the expo-
sures given for outdoor subjects are for hours
from two and a half hours after sunrise until
two and a half hours before sunset. . If earlier
or later the exposures must be longer. For
subjects in the shade, under porches or under
trees, no accurate directions can be given;
experience only can teach the correct expo-
sure to give.



Flash-light Exposures

Eastman Flash Sheets make picture-taking
at night easy. A package of flash sheets, a
piece of cardboard, a pin, a split stick about
two feet long and a match complete the list
of necessary extras, although a Kodak Flash
Sheet Holder is a great convenience.

With flash sheets there is little smoke.
They are safer than other self-burning flash
mediums, besides giving a softer light that is
less trying to the eyes.

Flash sheets make possible the photograph-
ing of many interiors that could not be taken
otherwise, either for lack of illumination or
because there are windows in a direct line of
view which must have the shades drawn to
prevent the blurring of the picture.

Evening parties, groups around a dinner
or card table or an individual may be easily
photographed by using flash sheets, providing
souvenirs of many occasions which, but for
the flash-light, would be impossible.

"‘Picture Taking at Night,” a booklet giving
full information regarding flash-light photog-
raphy and other ways to make pictures at
night, will be sent free upon request to the
Service Department, Eastman Kodak Com-
pany, Rochester, N. Y.

28

Removing the Film

HESE cameras can be loaded or unloaded
in daylight. This should be done in a
subdued light, 7ot in direct sunlight.

1. When the last section of film has been
exposed, turn the winding key until the end
of the protective paper passes the red window.

2. Open the camera and remove the roll
holder as shown on pages 5 to 7.

Fig. I.

29



3. Hold the ends of the protective paper
and sticker together to prevent the paper
from loosening. If the sticker has been
wound under the roll, revolve the spool to
bring it up. _Lift out the roll of exposed film
as shown in Fig. I, page 29.

4. Fold under about half-an-inch of the
protective paper, and fasten it with the
sticker. The folded end makes the breaking
gf the seal easier, when ready to develop the

im.

The exposed film, now ready for develop-
ment, should be wrapped up to keep light
from reaching it.

Important: Film should be developed as
soon as possible after exposure. The quality
of the image on all sensitized products is re-
tained by prompt development after exposure.

5. Remove the empty spool and place it
in the recess on the winding side of the roll
holder. The slotted end of the spool must
show through the longer opening in the roll
holder, opposite to the word “TOP.”

It is a good plan to reload the camera as
soon as an exposed film has been removed,
to be ready for the next pictures. Use film
No. 120 for the No. 2 Brownie Camera, and
film No. 116 for the No. 2A Brownie Camera.

30

Load the camera as described on pages 5 to 10

inclusive.
“Cinch’’ Marks

If the film and paper loosen up a trifie when
taken from the camera, there is an inclina-
tion to take the cartridge in the hand and
wind it as closely as possible, ‘‘cinching” it
tightly with a twisting motion. This might
injure the negatives, as it rubs the surface,
making fine, parallel scratches. Do not ‘“‘cinch”
the cartridge. It simply needs to be wound
tightly enough to keep the protective paper
within the flanges of the spool.

Clean Lenses

Dirty or dusty lenses make poor pictures;
the pictures on page 32 illustrate this clearly.
The gray, flat, indistinct picture was made
with a dirty lens, the surfaces of which were
covered with dust. The sharp, clear and dis-
tinct picture was made with the same lens
after it had been carefully cleaned.

Lenses should be frequently examined.
Open the back of the camera (when there is
no film in it), remove the roll holder, then
open the shutter. The shutter should be
adjusted for making a Time Exposure, and

31



Made with Dirty Lens. Made with Clean Lens.

the largest stop opening must be in position
Hold the camera with the front towgrds ‘Shé
light, then_look through the lens from the
ba}ck(,i aIll)d ;lf fthe lens is dirty, it should be
wiped, both front and ba i
handkerchief. M i e

Large spots of dust or dirt on the lens will
cause defects in the negative, while if the lens
1s evenly covered with dust, dirt or moisture
a great deal of light will be held back and
the picture will be gray and flat.

Keep Dust Out of the Camera

The inside of the camera should be wiped
occasionally, with a slightly damp cloth, es-

pecially if the camera has not been used for
some time.

32

Finishing the Pictures

HERE are two distinct steps in the mak-
ing of photographs—the picture faking
and the picture finishing. To free our in-
struction books from unnecessary details
which might be confusing, we give with the
camera the directions for picture taking only.

The instructions in this booklet are ample
for the handling of the camera under prac-
tically all conditions. Those who wish to do
their own developing and printing will find
equally full directions with the Kodak Film
Tanks (for developing in daylight), or with
the Outfits for tray or dark-room use.

To develop film, No. 120, used in the No. 2
Brownie Camera, obtain, preferably, a
214-inch Kodak Film Tank. To develop
film, No. 116, used in the No. 2A Brownie
Camera, obtain a 2%-inch Kodak Film Tank.
These two sizes of film may be developed in
the larger tanks, but not so economically.

The film, No. 120, may also be developed
in daylight in the No. 2 Brownie Developing
Box; the method of developing film in the
Box is different from that of the Tank.

33



If the dark-room method of development is
preferred, an Eastman A B C Developing and
Printing Outfit should be obtained.

In keeping with our plan and purpose to
provide the users of our cameras with every
help in the production of good pictures, we
will be glad to furnish such developing and
printing instructions, at any time, whether
a tank or outfit is purchased or not.

With the Kodak Film Tank and Velox
paper many amateurs find as much pleasure
in the finishing of the pictures as in the taking
of them, and are able to make excellent pic-
tures by the simple methods we have worked
out.

We never lose interest in the purchaser
of a Brownie. We are not only willing, but
anxious to help solve any problems that may
arise, either by sending the necessary printed
instructions or by individual correspondence,
through our Service Department.

Making use of the knowledge of our experts
places you under no obligation. Kodak
Service is free—and goes with the purchase of
every Kodak or Brownie Camera.

EASTMAN KODAK COMPANY,
RocHESTER, N. Y.
34

PRICE LIST

Kopak N. C. FiLm CARTRIDGE, No. 120, for the
No. 2 Brownie Camera, 24 x 314, six expo-
SUTeSs Fear o RN S RS St S s e b e

Kopak N. C. FiLM CARTRIDGE, No. 116, for the
No. 2A Brownie Camera, 225 x 414, twelve
BRPOSHECS:. T i T s i i rebamer soaiadeln o 5 s v, sk

SIX eXPOSUTES: 5 vilag - Lot o dners bt

CARRYING CAsE for the No. 2 Brownie Camera

For the No. 2A Brownie Camera............

KopaK PORTRAIT ATTACHMENT No. 1, for use

with the No. 2 Brownie Camera. ..........
No. 0, for use with the No. 2A Brownie Camera

KoDnAK DIFFUSION PORTRAIT ATTACHMENT No.

1, for use with the No. 2 Brownie Camera. .
No. 0, for use with the No. 2A Brownie Camera

Kopakx CoLoR FILTER AND KoODAK SKY FILTER,

No. 1, for the No. 2 Brownie Camera, each..
No. 0, for the No. 2A Brownie Camera, each. .

RoDAR=METAL TRIPOD NO Q. s v swm s

OpTIPOD, for attaching camera to the edge of a
table *chail, Tence, et it o udumt o amii = &

KopaProp, for attaching camera to a tree, fence
orsimilar rough surface. ... .. .... o oo

No. 2 BROWNIE DEVELOPING Box

KODAK F1LM TANK, 224-INCH.. .. . o c o vveennnn
Duplicating Outfit for above Tank..........

DEVELOPER POWDERS for No. 2 Brownie Devel-
oping Box or 24-inch Kodak Film Tank,
S DOWErS S St m e s T S et e

KopAK FILM TANK, 224-INCH.. .. ...uovuvnu.n.
Duplicating Outfit for above Tank. .........

DEVELOPER POWDERS, for 2%5-inch Kodak Film
Ak SIK DOWHAEEE: 5 « 5 soanis & & 0 svaymmsns srmon s +




EastMaN A B C DEVELOPING AND PRINTING
OurtrIt for dark-room development and print-
ing (4 x 5 or smaller), complete. ...........

Kopnak Acip FIXING POWDER, one-pound. . . ..

- DO TR A o, | i iboiobrs o o S A AR
OUATYCT=DOUT. it verserkiivos b b i 2 kot oS omocsincts

THERMOMETER STIRRING ROD................

EASTMAN REDUCER AND STAIN REMOVER, box
of vELUDES s < s e e

VELOX RE-DEVELOPER, box of twelve tubes. . .

KopaLoID PRINTING Mask, No. 3, for use with
No. 2 Brownie Negatives. .. .. T

No. 4, for use with No. 2A Brownie Negatives

VELOX PAPER, 214 x 314, one dozen sheets. . ..
225 x4%,one dozen sheets. . .............

NEPERA SoLuTION (for developing Velox),
FOUT-0UNCE BOBLIS o oo 1 viamsss mmros bstons o wiae

Kopak PHOTO BLOTTER ROLL for drying prints

VELOX TRANSPARENT WATER COLOR STAMPS,
booklet of twelve colors. ..................

VELOX WATER CoLOR OUTFIT, consisting of
Artist’s Mixing Palette, three Camel’s Hair
Brushes and one book of Velox Transparent
Water Color Stamps (twelve colors) . .......

EAastMAN FLAsH SHEETS, No. 1, half-dozen. . ..

No..2, half-dezen. 2., . i o i saien sl ven 2 5
N3, Half A Oz 5. et o st ated 5 Susariein

Kopaxk FLASH SHEET HOLDER. . .............

Kopnak Dry MouNTING TISSUE, 214 x 31 or
225 x 414, three dozen sheets. .. ...........

Kopak TRIMMING Boarp, No. 1, 5-inch.......

Kopak NEGATIVE ALBUM, to hold 100 24 x 314
or smaller negatives. . ..........c....nvun.

$ 2.00
25

15
.10

1325

.50
1.08
.10
.10
42
.15

.28
1.50

.50

35
84

.10

Kopak NEGATIVE ALBUM, to hold 100214 x 414

or SMAller NEBAtIVES, i i i oo $ 1.25
RuobpES ALBUM, loose-leaf, cloth cover, 50 black
leaves s sIZe S i 8 s e e e i e .90
Slze I Sl e e R e 1325
Kopak Junior FiLm CLriprs, each............. .15
“How 10 MAKE GooD PicTURES,” an illustrated
book that includes many helpful suggestions. .50

Developing, Printing and Enlarging

Developing Film, 224 x 34, six exposure car-

[Hals Ve e SRRl Sl e ol T S T 15
214 x 414, twelve exposure cartridge. ... ... .. .35
SixX eXposure Cartridge. © .. . oot vnieon on i .20

Velox Prints, unmounted, 214 x 3X{ or 234 x4,
each .07
Mounted, each .09
When mailing film for developing, printing or en-
larging, mark the package plainly with vour name and
address, and write a letter of instructions, with re-
mittance.
Bromide Enlargements, mounted on cards:
8x100r 6 x 10, each. . . % i ivnen s s s $ 1.00
10 x 12 or 7 x 12, each..
11 x 1408 8 X 14, 6ach. .. . oo i it s s i 1475
If in our opinion, an enlargement will be improved
by double mounting, we will do so at an additional
charge of ten cents.

All prices subject to change without notice.

EASTMAN KODAK COMPANY,
ROCHESTER, N. V.
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SERVICE
DEPARTMENT

ADDITIONAL ASSISTANCE FOR
MAKING BETTER PICTURES

ALTHOUGH we give in this manual all the

essential directions for using the camera
it accompanies, there are amateurs who wish
for further knowledge of photography.

The Service Department is at their service,
your service.

Do not hesitate to call on us for informa-
tion on any photographic subject.

We are at your service, write to us—
there is no charge, no obligation.
Address all Communications

SERVICE DEPARTMENT

EASTMAN KODAK CO.
ROCHESTER, N. Y.

IMPORTANT

Read this manual thoroughly before making any
pictures.

While loading and unloading the camera, be very
careful to keep the protective paper wound tightly
around the film to prevent light striking it.

Before making an exposure be sure that the shutter
is adjusted properly for an instantaneous or a time
exposure whichever is required; that the correct stop
opening is in front of the lens, and that an unexposed
section of the film is in position.

Hold the camera steady when making instantaneous
exposures or snapshots. The camera should be held
firmly against the body and when pushing the exposure
lever, hold the breath for the instant. If the camera is
moved during the exposure, the picture will be blurred.

Hold the camera Zevel.

The sun must be behind your back or over the
shoulder. If the sun shines directly into the lens it
will blur and fog the picture.

Turn a new section of film into position immediately
after making an exposure. This will prevent making
two pictures on the same section of film.

Keep the lens and inside of the camera clean.

Instructions for making time exposures, indoors and
outdoors, are included in this manual.

EASTMAN KODAK COMPANY,

ROCHESTER, N. Y.
1-28-KP-300
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Outdoor Exposure Guide

for the Nos. 2 and 2A Brownie Cameras

Stop SHUTTER
SUBJECT OPENING SPEED

Ordinary landscapes with
or without sky showing.

Nearby subjectsin open Largest Snapshot
field, park or garden.
Street scenes.

Snow, marine and beach
scenes. Extremely dis- 3
tant landscapes. Moun- | Middle | Snapshot
tains.

Portraits in the open T
shade, not under trees E Jme
or the roof of a porch. S xtposure
Shaded nearby scenes. mallest Qrofie
Narrow and slightly or two

seconds

shaded streets.

This exposure table is for the hours from 225
hours after sunrise until 224 hours before sunset
on days when the sun is shining.
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